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VO RESOURCE GUIDE

How to record

Recording VO at home doesn’t have to be complicated or expensive. I 

started with some free recording software and a $100 microphone. Today, you 

probably have everything you need right in your pocket. Smartphones with 

recording apps can be a good way to begin, simply because they’re widely avail-

able. Recording auditions into your phone definitely won’t give you the great-

est audio quality, but it’s better than nothing. A step up from that would be 

a USB mic connected to a laptop. This kind of setup will generally provide a 

higher quality recording than a smartphone, and it’s portable enough to allow 

you to find a quiet, non-reflective recording environment. More on that be-

low. Stepping up to a higher level of audio quality requires a professional level 

microphone with an XLR input and an audio interface sitting between the 

microphone and your computer. A much more expensive option, this method 

will allow you to deliver broadcast quality files. Not only does that make your 

auditions stand out as some of the best-sounding ones out there, but when you 

book a job, delivering files that sound like they were recorded in a professional 

studio tells the talent buyers that you’re a true professional.

Where to record

Almost every home has a space that can be converted into a makeshift 

recording studio. The goal is to have a space that’s quiet and as free of sound 

reflection as possible. By that I mean the space can’t echo. Try an experiment: 

Go into a room with a lot of hard surfaces and talk for a bit. Bathrooms are 

good for this. You’ll hear your words coming back to you as the sound waves 

exit your mouth and bounce around the hard walls, floor and fixtures. Audio 

engineers would call this a “live” space. Next, find a closet and stick your head 
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between a couple of shirts hanging from the rod. If it’s a walk-in closet, shut 

the door. If not, just lean in toward the back wall and say a few words. You’ll 

hear a huge difference from what you heard in the bathroom. Your voice will 

be absorbed by the soft fabric that surrounds you. Engineers would call this a 

“dead” space. For best results, all VO auditions should be recorded in a space 

that’s as “dead” as possible. The ideal DIY recording booth is a walk-in closet. 

Push aside some clothes, find a place for your computer and a way to mount 

a microphone, shut the door and you’re done. A closet with sliding doors can 

still be used to deaden sound reflection, but having the doors open will not in-

sulate you from outside sound like a walk-in closet will. A quicker, more down 

and dirty place to record might be in bed under the covers. I’m not kidding. 

When I’m traveling, I have to record auditions in hotel rooms. I build a little 

pillow fort in bed, place my laptop on the mattress, kneel on the floor like I’m 

saying my prayers and hold the microphone with one hand and operate the 

computer with another. I’ve heard of people recording in cars as well, provided 

they’re parked in a quiet area. As long as you can get a good recording without 

much echo, you’re good to go.

Basic needs

If you’re not using your phone to record and send auditions, at the very 

least you’ll need a microphone, a stand, and a cable connecting it to a computer 

with recording software. You may also need a stand to hold your copy (if you’re 

printing it out on paper), an extension cord, a light source, a windscreen, shock 

mount, a decent pair of headphones and some sound absorbing material to 

supplement what you already have.

Equipment

Recording software: All auditions must be saved and sent as an mp3. I 

use Audacity on my laptop and Twisted Wave (available for iOS and Android) 

on my phone. For sending large files, like .wav files, I use the free version of 

WeTransfer.com
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USB Microphones:

• Audio-Technica AT2020 series mic, $99 – A solid USB mic with a 

few useful features for VO artists. Direct headphone jack and volume 

control for easy adjustment. Comes with a small tripod stand.

• Blue Yeti USB Microphone, $129 – A versatile USB mic with good 

sound quality. Comes in various colors, various polar patterns allows 

for some flexibility. Record VO or use in an interview situation with 

two people speaking on either side of the mic.

Mic stands:

• AKG K&M 254 Microphone Stand, $35 – Medium duty floor stand 

with adjustable boom. Perfect for small spaces.

• Heil Sound PL2T wall-mounted articulating boom stand, $121 – Si-

lent and convenient, it’s great to have a mic mounted to the wall if you 

don’t have much floor space.

• Stage Ninja Gooseneck Mic Clamp, $35 – Easily mount a mic just 

about anywhere you can clamp on: a table, steering wheel or a closet 

shelf.

• Auphonix 6-inch microphone pop filter, double mesh, $12 – A wind-

screen/pop filter is a must to block plosives (popping noises from ex-

cessive breath) before they reach the mic. I’ve found the double mesh 

filters to work better than others.

XLR Microphones:

• AKG C214 Condenser Mic, $469 – A budget-friendly version of the 

studio staple C414, this mic offers pro studio quality performance 

without breaking the bank.

• Sennheiser MKH 416 Shotgun Microphone, $999 – The VO indus-

try standard. Every professional recording studio will have a 416 in 

their mic inventory. They provide remarkable sound reproduction 

and last a lifetime.

• Neumann TLM 103, $1099 – A condenser mic from the standard-
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setting makers of the legendary (and very pricey) U87, this tends to be 

a go-to microphone for female VO pros. Captures faint vocal nuances 

and texture with astonishing precision.

Note: these mics do not have their own power source. They must be 

plugged into (with XLR cables) an audio interface that provides 48 volt 

phantom power to work.

Audio interfaces:

• Focusrite Scarlett 2i2 USB Audio Interface, $149 – With two XLR 

inputs and decent-sounding preamps, the 2i2 is a simple way to link 

an XLR mic with your computer. There are other interfaces out there, 

but I’ve found the 2i2 to be the easiest and most conducive to VO 

work for a great price.

• CEntrance MicPort Pro, $189 – Amazingly small interface for travel 

use. Great sound, good simple controls for headphone and gain levels, 

and 48 volt phantom power. My go-to interface on the road.

• Note that some interfaces only work with some recording software. Be 

sure to check if your software will work with your interface of choice.

XLR Cables:

• GearLux balanced cable, 25 ft., $11 – You get what you pay for with 

mic cables, so don’t go ultra-cheap here. You want a noiseless, bal-

anced cable with copper conductors.

• LyxPro balanced cables, 25 ft., $18 – Great performance, noiseless, 

gold-plated contacts for corrosion resistance, comes in funky colors!

Note that USB mics will always come with their own cables.

Headphones:

• Sony MDR-V6 headphones, $76 – A recording studio standard, pad-

ded over-the-ear design, great for voice recording because of their com-

fort and high performance voice coil. They also fold up for easy travel.
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• AKG K240 headphones, $70 – Professional performance for the 

home studio. Well balanced, acoustically tuned design with a self-

adjusting headband.

Preamps:

• Most audio interfaces have built-in preamps (signal processors which 

convert your voice to digital info that can be read by a computer) which 

sound just fine. But if you have room in your budget to step up to a 

standalone preamp, it will enhance the sound quality of your auditions.

• Avalon Design VT-737 vacuum tube preamp, $2750 – Audiophiles 

love the sound quality of vacuum tube preamps, and the 737 from 

Avalon is an award-winning example. Overkill for most voice talent, it 

does bring a richness and warmth to the voice that you don’t hear with 

digital preamps. Only pair the 737 with a quiet, dead recording space. 

This is not a piece of equipment to use in a live room.

Monitors/speakers:

• I don’t use studio monitors (speakers) when recording auditions, I just 

use headphones for playback and editing. However, many voice talent 

use them. Make sure the monitors you choose are powered, otherwise 

you’ll have to power them with an amplifier.

• KRK Rokit-5 Powered Studio Monitors, $299 – Bookshelf size, ac-

curate reproduction and vocal clarity.

• Mackie CR3 Multimedia Monitors, $99 – Professional grade com-

ponents for great sound, convenient volume button on the front of 

monitors, small footprint.

• Edifier R1280DB Bluetooth Monitors, $129–4 inch near field speak-

ers with good sound, wireless connectivity and a remote included.

Acoustic material:

• Some spaces require more sound isolation than others. Acoustic foam 

panels can really cut down on reflection and make for a cleaner re-
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cording. Many talent use products from a company called Auralex, 

though there are cheaper alternatives.

• Auralex Acoustics Mud Guard Microphone Isolation Sheild, $135 – 

Wall or stand mounted shield limits excessive room ambiance and un-

intended sound by surrounding the mic with a dead space.

• Mybecca Studio Foam panels, $18 – Arrange panels on walls as need-

ed to absorb sound. Mybecca is not a brand name I know or have tried, 

but they are significantly cheaper than Auralex products and people 

seem to like them. Buy at your own risk.


